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Canticle for Unaccompanied Tuba

(or Bass Trombone)

Composed by Thomas Woodson (1998)

The main trick to playing these pieces is to allow your individual breathing patterns to guide the phrasing. Let the rhythms of the longer notes

and rests vary to imply changing meters, as Medieval singers would do during Intonations and Chants. Let each player make this his or her 

own piece. The breathing and phrasing should be comfortable, and the lyricism soulful.
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Intonation I

Chant I
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Intonation IV


